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MUSICAL EXAMPLES 



PREFATORY NOTE 



In selecting the musical examples for Vol. XIII 
and XIV of 'The Art of Music' we have been gov- 
erned by the desire, first to exhibit in chronologi- 
cal sequence such specimens as would give a 
bird's-eye view of the development of the art as a 
whole; second, to indicate the inception and 
growth of the various forms such as the song, 
symphony, opera, etc., and, third, to include only 
such examples as exhibit character, worth, or orig- 
inality : in a word. Genius. 

Genius is the greatest quality of the human 
mind. Whether it finds its expression through 
•Inventor, Poet or Composer, it is the sacred flame 
which lights humanity on its way of progress. 
Works of genius are the guide posts and high 
lights in the history of an art and as monuments 
to remain of high significance, whereas works 
without genius, however interesting from a tech- 
nical aspect they may be, are but doubtful con- 
tributions to the development of the art, and, to 
the historical sense at least, are certainly not of 
any great significance." 

In making this collection illustrative of the his- 
tory of music, we have therefore striven to select 
as examples those pieces which evince the qual- 
ity of genius rather than those which evince 
merely a technical ingenuity. Our own interest, 
and, we believe, that of every thoughtful person, 
concerns itself with the spiritual side of music, 
rather than with the technical expediencies which 
have, been invented and adopted from time to 
time. There are many composers of worth — even 
genius — whom we have been forced to omit from 
this collection, others of undoubted genius whom 
we have been obliged to represent but sparingly 
owing to lack of space. The selection of examples 
has, however, been most carefully made, both with 
reference to the relative importance of the com- 



posers, and with the desire to represent each com- 
poser at his best. 

A somewhat different plan has been followed in 
the case of living American composers. Here, in 
almost every case, the selection has been made by 
the composer himself. The editors have sus- 
pended all critical judgment, such judgment being 
deemed untimely, and have given the composer a 
free hand in contributing such compositions as 
within the required space limits would represent 
him at what he considered his best. In a number 
of cases original manuscripts have been contrib- 
uted, so that these compositions appear in this 
series for the first time. 

In selecting the examples of modern music, i.e., 
after Wagner, Brahms and Cesar Franck, the as- 
sistance of other members of the Editorial Staff 
has been employed. Copyright limitations have 
here influenced the choice in some cases. This is 
especially the case with American composers, who 
are represented as fully as was possible within 
these limitations. In this connection the Editors 
and Publishers desire to express their acknowl- 
edgment of the courtesy of the following pub- 
lishers in permitting the use of copyrighted 
works: Breitkopf and Hartel (Leipzig and New 
York) ; C. F. Peters (Leipzig) ; Augener, Ltd. (Lon- 
don) ; A. Z. Mathot (Paris); Josef Weinberger 
(Vienna); Boosey & Co. (New York); Alex, P. 
Browne (Boston) ; John Church Co. (New York) ; 
H. W. Gray Co. (New York) ; G. Schirmer, Inc. 
(New York) ; Clayton F. Summy Co. (Chicago) ; 
and C. W. Thompson & Co. (Boston). 



HpNRY F. Gilbert. 



Cambridge, Mass. 
November, 1915. 
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SECTION ONE 
FROM THE GREEKS TO 1600 



Pindar (B.c.522-448) 
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Two Hymns to Apollo (2nd century, b.c.)* 
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^Engraved upon the walls pf the Athenian treasury at Delphi, and discovered in 1893 and 1894. 
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Troubadour Melodies 

(circa IStbCent.) 
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A len - trant dou douz ter - mi - ne au tens nou - au. 



E 



1 



cc 



i 



s 



cc 



r I' i r r r 



r r If r r 



Av be - soing uoit on la - mi pie - ca — que cest re - cor _ de. 



F 



CN3 



i-a f f7 



jn J I J 



cc 



r \r r t 



^ 



* e i 



«i *-# 



A mours est u - ne mer - uoil - le dont on se doit me - roil - lier. 




Cian-te - rai por mon co - rai - ge que ie vuil re- con- for - ter — 



H 



^<^3 



CVJ 



^m 



m 



m 



Chan -ter vuil da - mour cer - tain - ne_ per a - le - gier ma do - lour. 



Examples of German Mmnesang 

I 

Nitliart von Reuenfhal (IgtliCent.) 



'>.'i.r r r ir ^ 



i 



^ 



^ 



Mei 


- en - 


zit 


a 


. ne 


nit 


Vrou - den 


git 


wi - der 


■ strit, 


Sin 


Uf 


dem 


plan 


a ■ 


■ ne 


wan 


Siht man 


Stan 


wol - ge 


- tan 





rj P 



r r r r I f ^ ^ 



wi - 


der 


ku - 


- men 


kan 


uns 


al 


- len 


hel - 


fen 


Lieh - 


tin 


bru - 


■ niu 


blue - 


mel 


bi 


den 


gel - 


fen 



Burcb daz graz sint 



S 



r • |g 



r r i f r r 



^ 



sie schoen uf - ge - drun - gen, Und der wait ma - nik - faJt Un - ge - zalt 



m^ 



^ r ^ W r ii 



^ 



ist er - schalt Daz er wart mit dem nie baz ge - sun - gen. 



II 



Wizlaw von Rugen (1368-1325) 



'>-i'.r i r r r ^ I I' r r i r r r r i f r r 



De er - de ist unt - slo - zen, De bio - men sint unt - spro - zen, Der 

De voglie - lin lu - te scrygh - en, In velde unn up den tzuygh - en Se en- 



m 



r r r f i ^M 



f f i ''r'~ r - ^ 



mu - ghe wir nu no zen_ 

ach ten kei-r nes sny - ghen- 



Un - sen bo - sem vol als er. 

Se sint e - res sel bes her 



..>:f , f f f r 



s 



M^ 



^^ 



De oul de ist vur - swun - den Den may - ien han wir vun - den 



>)■■ M . r r ^ 



r i f r'r i f f r r if r n 



Vro-lieh in mey- ien blu - te. Win- der, dich vur-hfi - te, Der sum-er kumpt tzu mu - te. 

(3 Strophes) 
' 8 CAsnoiedhyRiemann] 



Adam de la Hale (1240-1287) 

Rondeau "Diex soit en maison" 



Dieux soit en ches 



A JJIBUX sc 



te mai - son 



Et biens et goie 



5 




Wr^ 



S 



^ 



? 



m 



fm 



m 



^ 



£} 



P 



ft 



^ 



^ 



fui - son 



No si 



res no neus, 



Nous 



en 



^ 



^^ 



^Jj^j^ 



^ 



wr 



r4 r r 



^^ 



fTT 



f m' r 



rrr 



»B=» 



i 



^S 



^ 



I 



^ 



voie 



a ses a 



nus; 



Ch'est as 



a - mou 



^^ 



^^ 




^ 

^ 



S 






f^pr 



r ^ 



m 



^^ 



i 



reus 



Et as 



COUP - tois 



blen 



pris 



pour a 



^m 



^ 



i 



^ 



^ 



fl 



pn 



w^ 



V 



rrr 



iif r 



^ 



r rr r 



P 



r 



. > r t t 



^^ 



voir des 



* voii- uess 



pai - re 



SIS 



A no 



^^ 



^ 



^^ 



se 



li 



son. 




f=f 



,.-J^ 






f-rr 



^^ 



^^ 



r f^rr 



s 



i 



^= 



Simon Fornsete (lathcent.) 

"Sumer is icumen in"(1240) 



4 Tenors 



# — •■ 



■m — p- 



Su - mer is i - cu - men etc^ 



Su-mer is i 



J ^ J j- 



j- 



^= rr fJ 



^ 



^ 



i 



^¥=^^^ 



^ 



Su- mer is i 
2 Basses 



cu - men in 



Ihu-de sing cue 



cu 



^ 



^# 



^ 



-J^=^ 



grow-eth sed and 

J J 



S 



T-19- 



? 



^ 



Sing cue 



cu nu 



sing 
Sing 



cu. 
cue 



cu! 
cu 



(repeated over and over) 
nu sing cue 



cu - men etc 



j^^ 



Su - mer is i - cu - men etc 

J ^ 



1 1 I ii 'i I \ ^ C ' 



^ 



J 



S 



i 



pJ J =J J 



r r r r 

blow-eth med and 

i 



^ ^ 



sprinth the ow - de 



i 



nu. 



4^1 



Sing 



cue 



cu! 

i. 



f . r-i 



^ 



cu! 



(repeated over and over) 



^ 



^^ 



^g 



J =. 



^^ 



^ 



^^ 



^^ 



:^ 



r 



f=^ 



A-we ble-teth 



^n P ^^ 



af - ter lomb Ihouth 



af-ter cal-ve 

i J 



cu 



m 



Bui - loc sterteth 

4= 



bueke verteth 



s 



fj r^ P rj 



fe^ 



^g 



j^ 



w 



i-i: 



gg^ 



^ 



=55? 



^ 



mu - rie sing cue 



cu! 

i 



cue - cu, 



cue - cu 



-J^ 



wel thu sing-es 

J 



cue cu ne 



i 



^^ 



f^ 



swik thu nev-er 



^ 



^=^ 



^S 



nul 



^6--J=>L 



i^ 



F^ 



iL^ 



^* 



=U 



i > 



^ 



?E 



^ 



^ 



f-^M 



^ 



M 



-^ 



-^s?^ 



10 



Guillaume de Machault (1300-1372) 

Ballade -with iiistrumental accompaniment 



Plour - es da 
Corps et de 



mes, 
sir 



plour - es 

et pen - ser 




vos-tre ser 
en ser - 



vant 
vant 




gui ay tou - dis 
on-neur de vous 



mis mon cuer 
que Deiu gart 



et m'en - ten - te 
et aug - men - te 



N ^ " ^'' J V' 






^^ 



^^ 



m 



i^ 



^'^^i liTir^j^ , j^j) J. 



^ 



^2 



■^ (L.r-f^f 



p 



^ 



^^ 



I ouvert 




rit 



clos 



* J * J' ■=V 



^ 






J ^ JJJTg I 



J iiiriHr>Hii'^' 



^^ 



p 



^i^J^JT 



? 



j^^^a. 



w -r I 



j^>^-i^ki 



i 



iji'i^j'^rT] 



(Ritornello) 
/Cs Veg - tes 






J^^JJ^ 



=i 



P 




i)^j j.-^i'i'^ 



vous de 



noir 



pour 



^ 



^^ 



v:/ 



moi, ^ar j'ay cuer teint 

-8- 



et 



^p 



J » J 



T7V 



-Mi^^^ J 



^^ 






j ^'i-i^^ 



^ 



P 



tt 



^ 



11 



vi-aare 
3- 



pa - li 




Francesco Landino (1325-97) 



Ballata 



^ 



Sostenuto 



\f .. .y 




1. Se pron 
4. Se non 



to non se- 
v'as net-ti an- 



^[Ji/jl^^J 



m 



I r>^riifrr 



poco^ 



f 



"y^h^X r 



y i^rf 



r- 



Se 



pron - to 



non se - ta 



ra I'uomo al ben fa - re 

cor "mol ^ - to do - le - re 




I'uomo 






# 



^ 



n7TTT7|| ] 



Lr_f r r r 



s 



^ 



tlUf Li^^^I 



^ 



Ve - drassi in 
Quan - do 'Ipas 

i ji r 



T^ 



i 



^ 



^E 



B 



Ve - dras-si in tem 



po 



13 



tem-po di vir-tu man - ca - re 
sa-lo non po-tra tor- na - re 




^m 



i 



i 



w 



m 



, f f . f ^^^ 



* 



di vir - tu man - care 



-,il- 



rJJ j p n[i 



r jjT,i^Ji 



i 



^S 



5 



^ 



'ifr/^ r 'V r 



r^£!!r'^ 



-©- 



"XT 

Fine. 



! Ti^r Vr^ 



^ 



^^ 



Tl- 



s 



-^^ 




.-1 ^^ 



a.Per-che lospa-tio del -la ve - tae brs-ve 
3.Noqiies-to fare al - cun de - ba es ser gre-ve 



JJ^'J'JJJJ^ t 



' (> J iJ J 






^^ 



^ 



P 



cr 



rr-r 



1 



if 



tnrr 



^^ ^ 



^ 



< ^'^r p p p F 



Per - Che lo spa-tio 




^):li> rr ^^^ 



del -la vl-ta e bre-ve 



Nes-sun deb-ba tar - dar 11 siio do - 
Pensando il fin as - pet - ta di^_^ ve 




Nes-sun 



ve-re 



^m 



M 



J' J. ,2}' J ;^' 






deb-ba tar-dar il suo do - 



(? , J T], 



p^ 



..t r y r 



311 



=^0- 



£L 



ve-re 



D.G.alFine 



13 



John of Dunstable (circ.i4oo-iMo) 

Motet for 3 Voices 



$ 



Quam pul 



era es 



et quam 



de 



CO - ra, ca 



-«»- 



^ 



IT} 



S 



pul - clira 



pul 



^ 



es 



X 



J 



m 



3X: 



P 



TT- 



^ 



^ J J 



-o- 



i 



4 



J 



chra 



^^E^ 



ris-si-ma in de 



Sta tu - ra 




as 



si - mi - la - ta est pal 



mae 



u - be - ra tu - a 



bo - tris, 



ca - put tu 



urn 



ut 



^ 



4 ^ J 



m 



^ 



i- i 



bo 



- tris ca 



4 



i 



put tu - um 

J J J 



ut car - 



^ 



^ 



(' 'r r 



:^^ 



P 



i^rn 



tu 



ca - put 



um ut car - 



i 
I 



car 



me 



lus 



col - lum tu - um si - cut 



tur 







lus col - lum tu - um 



14 



* 



ris 

P 



ris 



e - bur - ne 



d * 



•>= '>4 



-^ 



S 



u 



1 



^m 



J: 



"O" 



Ve - 



o 



^ 



^^^^^ 



^F 



-o- 



ns 



ni 



sx 



a 



di - lee - 



te 



mi, 



e - gro - di - a - mur 



/TS - 



IM 



i .i4 U 



^ 



1 



A 



M 



A 



-o »- 



i 



-o- 



^ 



in a 



gmm. 




^ 



a - - mus 

runt ma - la pu - mi - ca 



par - tu - ri-e-runt 

i-bi da-bo ti - bi u 



be 



^ 



# 



m 



ni2J 



-0 — w 



,, -j J f 



j-^ -Ji 



^ 



^^ 



j^ j4 ^ fj 



F^ 



^ 



le - lu 




=ss= 



i 






Al 
Al 



M 



^ 



le- lu 






=^=r 



le- lu 



i 



ja. 

^3 



ja. 



15 



Gilles Binchois (eirc. 1400-1460) 

*De Plus en Plus se Renouvelle.' 
(Chanson) 



jd i I J 



=5 



i 



3^ 



i 



^ 



f 



rr 



nou 



De 



plus en 



^ 



-u 



J. 



plus 



r- 



se re 



vel 



le 



i -J- 



^ 



? 



^ 



^ 



f^^^=^ 



^ 



^ 



E 



fefe 



fet 



^ 



g 



i J 

r-^- 



J^ 



Ma 



J. 



dou 



ce 



dam - me 



gen 



te et- 



a. 



I 



T=^ J. i 



^ 



I 



^ 



i^ 



F 



^ 



J » 



^^ 



^ 



^ 



^ 



^^ 



I 



bel 






^ ^ 



le 



i=4: 



Ma vou. - len 



^ 



te de 



i=j, 



i 



^ 



1^ 



# 



/iJ- i 



^ 



*-V 



ir 



f 



^ * 



Cj^ 



>• ^" t ^ 



ve - 



ZJ^ 



m 



^■' ~ 



Ce me fait 

J u 



?^ 



^ 



^ 



i 



^ 



sir Que 



de 



le tres 



'^ r r 



grand 



J^ P 



^ 



^ 



j'ay de 



^ 



vous 
K 




16 VC/ 

♦ The words are treated la the various voices with the greatest freedom. Further, the old manuscripts do not indicate clear- 
ly how the words are fitted to the music. Hence no attempt is here made to do this for the lower voices. [Ed] 



Guillaume Dufay(e.i4oo- 1474) 

He Compaignons Resvelons Nous 



^ 



Tjr 



i 



^m 



-&- 



^ 



Hj 



-0-: 



r 



r 



-ZZZ 57 



m 



^ 



^ 



331 



7 



WW 



m 




He 



J J-^i i 



f 



i 



r r 



-' lip y 



«: 



^ 



? 



com - paig - nons res - - ve - Ions nous 



^ 



iJX^X- 



tftf 



"XT" 



*^ 



f /^ 



V* 



7 



-»•* — 



XE 



-ie- 



5S= 



f 



T 



zz: 



E 



^^ 



^ 



r 



Et ne soi - ons plus en sous . 




sy 



-^ 



f 



r 



WTTs 



33: 



R 



f 



^ 1 .i>V »J ,J J 

p ■ [ — 



r 



f 



^ 



W 



^ 



r^-^ 



i^ 



ttFt 
J- J J 



17 



Tan - 




tost ven - dra le temps jo 



i 



ly 



^^ 



331 



rWf 



Tan- tost ven 



dra 



f 



i 



r^T 




^ 



=55? 



^^ 



ux: 



?^ 



r 



r 



-© o- 



rf^''J JJJ^ 



iue nous au - rons du 



i 



f^ 



3Ij 



^ 



r r r r f 
-I .1 



^ 



r 

4 



-J — I 



-I .1 -1 



P 



r 



bien tres 



tons 



J J j-j J 



^ 



fi^ 



F 



?T 



? 



( 



r 



Y «« 



f 



r»f 



;zr? 



i 



^ 



r 



r 



r 




f 



r- 




^ 



^ 



M^4 



o 



-e- 



^^ 



^f^ 




r 



"m 



- >»' 



18 



Guillaume Dufay 

Ce Jourdel'An 



^ 



^^ 



J ^ '' J 



^^ 



i== 



=s: 



' r ttf 



s 



^ 



^ f »f ^ 



r f T ttf 



i&^ 



^ 



r 



■t=s 



^ 



# 



y^ 



i 



Ce jour de I'an 



^ 



Ce jour de 



^j'iUl ^ 



m 



? 



^^ 



vou - dray joy - e me - ner 



chan-ter dan- 



I'aa vou - dray ioy 



i^^ 



<■ ). r r r 



^m 



'' i>fi J 



e me- ner 



*=S 



Chan - 



^ U J J 



fgi:^ 



^ 



^ 



dan-ser et 



ter 

A 



^' P r^. 



Ce jour de I'aa vou-dr£^joy - e me -ner chan-ter dan-ser 



ser 



et me- ner cMe - re li - e 



^=^ 



S 



JJJ I ^ J 



^m 



f r^ r 

me - ner chie re 



r 



J^ 



rr 



^u I r r 



4^ 



WWff 



i 



-i. 



P 



^ 



^ 



P 



et me - ner chie - re li 



- (^ 



pour main - te - nir la cous tu me j - ly 



i ^ ^ ^ »i 

main - te - 



i 



^ 



nir\ la cous - tu 

-J ^ J J 



me jo - ly 



S 



P 



i 



J: 



^ )■ 



U 



S 



Ji ZL£ 



r " f 



pour 



main - te - nir la 



cous - tu me jo - ly 



que tous a - mans sont te - nus de gar- der 



^ 



m 




^ 



^ 



J i J / 



testis de gar 



^T? 



7 J 



que tous. a • 



mans 



* 



1:0. 



der- 



g 



^^ 



^ 



^^ 



g 



^sp 



s 



que tous a -mans gont 



f 

I; 






^^ 



P 



< J'T7 



-SL- 



^ 



=:^ 



P 



^ ^^^^- . 



^M 



m 



^ 

j-:~^j^ 
^ 



.cJ. J: 



19 



l/' 



Jan Okeghem (ca. 1430-1495) 

Kyrie und Christe 



^ 



Ky - ri - e, e - le - i 



^^ 



son, 

4ott- 



:xr: 



8 l l ^^ ll 



m; 



r 



■XT" 



t5 

Ky 



f f • r r r 

ri - e e - lei 



sou. 



e - lei 



s 



e - lei 



tf 



"TT- 



J J J J /] 



son, 6 - lei 



son 



Ky*ri 



-f r r ( ' I "' r 



son Ky - ri- e 



m 



^ 



T 






XE 



J j- Ji^ 



:g==Wt=z± 



IZZ- 



^ 



iiil 



f r- rrri 



e, e - lei 



son, 



e - lei 



son, 6 - lei 



i 



S 



J .1 J J--rJ J ^1 O 



-©- 



3CE 



^ 



rJ O 




r 



»= -^ *" 



lOU 



^- ^J J .1 J J J--J J ^ 



i 



s 



311 



son. 



ri - e e - lei 




P 



m 



^ * U ' " rJ : 



son. 



w£ 



Fine 



r r " 



fo^ 



hlfill J 



£2. 



4-Mr- 



-teii^ 



20 




^p-^ -4 J J -fjl-i^ 



TIol 



-rr- 



son, e 



i 



Chri 



ste 



e - 



y^cz 






il J J tiJ ^ff'^ J J |J i | h^ 



ffot 



lei 



jEE 



H®l- 



^ 



hU 



son 



lei 



son 



(!g7VJ J J J 

*) ll-e-l 



lei 



son, 



^ 



1^ 



Itnt 



'-0-' 



tor 



t. ^a 



^ 



itpr 



»r . ^^ (I. 



^ 



i 



HottZ 



,.3i 



Ifil 



^4^ 



^ 




son, 



Chri 



i=5 



^ 



Mt 



^ r ¥ ^r— f 



son, 



"TJ~ 



T~r- 



lei 



r 



o o^ 



i 



j- ^ ^ J 



^^^ 



:s 



^rO^ 



ste. 



lei 



■ H:J. J J J 



son. 



o , 1 



^^—d 



w 



^if^ 



^^^M^^ji^ ^^ I ^ f \- , , ,1 ,1 



KyrieDa Capo 



i 



21 



^ 



i t o 






Largo 



Heinrich Isaak (e. 1440 -1517) 

Sinfonia "La Morra" 



(Poco pr esto) 




ritard. . 



.(Andante mosso) 




^ 



i 



rit. 



a tempo 



K J J' 



& 









Sf~i: 



' F 



s 



.51 



i 



B 



A 







J- 



^ 



p 




-^-^ 



"^ 



'-VVVVW^- 



fp 




t 



Allegretto scli erzando 



M r 



^ 



^ 



^^^ 






;^-v^ 



mp 



^ 



^2 



a; ^ 



f°3[.;^/"3 



f=^ 



^^-^ 



s 



rc 



s 



2 
p 



p ^^ 



rr 






22 



Andante mosso 
a tempo 




(Allegro) 



.r;?^^^^J 



P subito 



ere - 



S 



\ n\tf^ 



y )>^}>m 



seen 



i 



i 



y y 



k^ 



m 



- do 



i 



^m 



m. 



E 




A 



^ 



P f » 






^m 



k^^ 



i 



A 




^ 



^ 




^^ 



^ 



p "p ^p r "rip 




?3 



Josquin desPres(c.i445-i52i) 

stab at Mater 




te 



^ 



^^ 



^ 



ns, 



fac 



^■ 



f 



i 



f? 



-*■ L ' * 






f f rr 



;s 



ifi 



rr 



m (J 



^ 



^^ 



^ 



P 




^ 



^m 



^m 



^ 



i 



ciua- 



i 



lu 



-XT' 



ge - am 



u 



i 



^^ 



i j i]J 
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♦ Alternating with Chorale in the Sixth Mode. 
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Ulement Jannequin (45ft©-4&59) 

Chanson "My levay par ung matin" 
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Chanson "Je ne fus jamais" 
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Claude Goudimel (c. 1505-1572) 

Psaume CXXXVIII 



II faut que de 



gt''"j j j 



fT 



II 



tous 

-J- 



mes 



^^^ 



faut que etc 



^ 



II faut que etc , 



A 



es 



:i= 



f 



^ 



prits 



II faut que etc 
al te et pri se 



^m 



T 



^ 



Toi 

\ It B ± 



^ 



Ton los et 

J J J 



r r r r 



los et etc. 



um 



Ton los et etc. 




Ttnj 



A 

% crrr 



^ 

&- 



:;r-£jT 



1* — ^ 



^ 



De-vant le 



g^ 



ant lep 



^ De-vant lbs 
grans etc. 



I 



grans etc. 



nJUJz 



g 



les 



Jj 



pre - sen 



ter 



^ 



=i 



i 



De - vant 
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ni - tas, 



n J J 



/ 



? 



rJ^j J J 



I 



^ 



i 



^3 



rr 









r 



l >'^'i. r- p r r 



M- ^4 fJ J 



r 



r 



1 



i 



^^ 



^f= 



F 



P 



7 



be 



ta Tri 



ni - tas. 



^ 



m 



Tj — r 



> i^y. J J 



^ 



u 



i 



s< /^ 



r 



■f • i|J 3 J |j 



I ritard. . i 

-J J- J> 



? 



^ 



3®e: 



TI" 



^ 
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Orlando di Lasso (1532-94) 

Four part Madrigal 
(Text by Arlosto) 



(Larghetto) Sot - to due negrl 



Son duonegriocshian- 

J- 




ta la fa-pe-tra scharcM E clie vi-si - bil-mente in cori in - vo j;^ 




li Quindi il na -so per mezoilvi-so seen - 



de Che non tro - . variavidia o- 




ve I'e men - de.Oienontro - va I'Invidia o-ve I'etaen. 



del 
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Orlando di Lasso 

Four -part Hymn 



De - us 




Al - me 
eta te 



^^ 



nes 



nes 



De - us qui cun - eta te 

quae con - ti - net or - bis, Quem ma - re quern tel - lus a - 




quae eon - ti-net or - bis, Quem ma - re 
straque cun - ^ eta co 



^^ 




quem tel - lus a- 
lunt, Qui pel lis 



m 



rmi 



i ^ >~^^>. >^ ^ > 




ET 



r F 



? 



J 



V'-\^pjr ^ 



? 



f 



straque 



cun 



eta eo-lunt, Qui pel 



nu 



^ 



bes qui pel - lis nu - bes qui coe-lum fron 



^^ 



$ 



i 



coe - lum etc. 



* t d 



f 






i 'r^r ' 



¥ 



te 



i> J)^ 



1 

qui 



^ 



P 



Y » » F 



^ 



^ 



- lis nu - bes 
te se - re 



qui pel - lis nu - bes 
nas Val - ^_ 



qui 

les 




M p r 



^^ 




i^ 



E 



fi 



iS 



# — ^'" 






se - re 



~i ^ 



P P T i^ 1'^ 



nas 



i 



^^ 



i 



coe 



lum fron - te se - re - nas 



Val 



3S 



ac-mon-tes un - di - que ro - re te-gens Er - go 



X 




que ro - re te-gens 



ti 



:,& 



i 



bi er - go ti - bi 



f 



^^^ 



gra- 



i 1 Jv 



m 



I 



^^ 




^ 



go ti - bi er - go ti - 

,^i ^12 1 



ta mo - du - 



go ti - bi 



J7 

er 

J 



bi gra 



:^ 



^^ 



r p 



r ; r ^ r p 



r p p 



ff=7 

bi era -fa 



Er 



go ti - bi er - go ti - bi gra - ta mo - du - 



ta mp - du-laa-ti - a car - mi-na mente fun 



ta mo - du-laa-ti - a cai 



do 



JU3J' Ji li ,] 



i 



r 

do ca - no - 



T 



P r ^r 

na men - te fun 



Ian - ti - a car - mi 



. P' p - ppppp r/g 



.^4^^rr-^rjj'^ 



lan-ti-a car-mi -na men 



te fun - do 




me si - - mul 



que SI 



-J- 



^ l-J ■ J 



Jt=^ 




ca - no 



que si - mul dul 



ce no - vum-que me - los, dul - ce no - vum-que me 



trr^n^. 



si - mul dul-ce no -vum-que 

-^ f " I V p I - 



J ; ii J'-j'j'J ^ 



me - los dul-ce no - 



i 
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i 



vum-que me - los 



los. 

-lOr- 



fe 



ce no - vum-que me - los dul - ce no - vum - que me - 



los. 
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Clemens non Papa (ciro. 1475-1550) 

Chanson: "Or puis qu'il est" 



i 



t> (*. o 



i r r If 



i 



*: 



m 



Or puis qu'il est si no - ble da-moi-sel - le- 



Du 




IT ir- rr r ii-r u'^m mi 



tout se - ra en el - le mon con - ten 



^ 



P 



te 



^ 



m 



• m 



M 



^ 



f 



^#? 



rf 



^ 



1 



^ 



J 



S 



« 



^ 



JJj 



^ 



^ 



-> e- 



22= 



P 



^ 



^ 



P 



T^ 



^ 



Sa le - aul - te ne S9au - roit es-tre d'el - le, 



Hops 




^ 



>'" — T*v, 



^ 



F=^ 



r r [j i LLl;r r i r r 



^ 



de mon coeur car trop est ex- eel - len 



^ 



^ 



J * j 



f 



m 0- 



^ 



» m 



f 



^ 



rr" 



• f ji^l' 



J 



^ 



J J .1 



# i i 



:s 



s 



if 1^ P r r 



22: 



m 



^ 



te, Car trop est ex- eel - len - te, 



Tr6s 



i 



L;jT7W^^ I ^■^^ls^^ 






^ 



>'ki' r t 



^ 



i 



^ 



£ 
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P 



P 



f fort mon hon-neur bles 



r r r r I f r ^ 



se Qui bles-se sa jeu - nes - se £t estplein 



^^ 



^ 



^ 



•>'b i - b i ' r r 



nm^n^^ 



f 



f 



^ 



^ 



^^ 



n 






^ 



p=f 



^ p p I* J f' I j I* p J 



d o 



nr 



de fal - la - ce Qui aus - si la pour chas 



P 



se. 



lis out cui . 



^^ 



^ 



i 



'H' i.1' r r f 



^ J J-> 



i --. 



^^ 



J- — "sj) 



M trr 



W 



^ 



< — g — ■ 



g 



^ 



i 



^ 



jctsc 



^ r rr i r r r ^ 



de a -voir pour leur mes - di 



re, 



Mais oel-luy suis qui y veult 



!'''' JiiM nil' ,11,' 



i 



^^ 



^^ 



j J j: J' 



f 



vt- i ' i-i' r r r 



^^^ 



^ 



^ ^ 



^^ 



;»!« 



^ 



z=nz= 



r r ^ ' I f r 



p ~y 



^ 



con-tre di 



re, lis ont cui -de a - voir pour leur 



krrt 



^ 



w 



i 



i 



% 



^ 



f 



^ 



V'1,1' 1,1' f- 



# 



1 



^1' '\)> ' \>P ? ^ F I F I 



r^=^ 



^ 



^^ 



p 



p l» 



^^ 



^ 



mes-dl - re, Mais eel - luy suis qui y veult con-tre di 



re. 



J'''' i','i^ 



J » d ij J j 



A 



-9- 



^ 



^ 



^5 



zsc 



W 
^^ 
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Giovanni Pierluigi da Palestrina (1526-94) 

Ave Regina Coelorum 
for 4 Women's Voices 




A - ve etc. 




* 



rum eoe - lo - rum coe - - - lo - rxua coe 



s 



^ 



iftjr'if 



^ 



rUm coe - = '- lo - rxua coe 

A - ve Do - mi na An 



u-^-^cr^ 



mi na An ge-lo 



A - ve 
rum Re 



Itc. 



JtTjjvj^ 



gi - na coe 



lo - rum 



^ 



^^^^ 



^ 






lo - rum 



rum 



^^ 



Do - mi-na An 

A - ve Do 



3 



P 



mi na An - ge - lo 



r r-pp pP4^-£Jrbg 



(^ 



ve Do - mi na An 

A - ve Do - mi - 



j^=» 



na An 



ge - lo - 



i^ 



• 



ge lo 



l j-rfrJ>JTJ''^. ^ 



Lr r cJcx/ 



f 



An 




7" 
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ge - lo 



rum 



ge 



rum , Sal 



rum 



* 



rum Sal 



f 



lo 



■■ruJ 



r 



rum 



ve ra;, — - dix ^ sane . ta, Sal r ve ra 



^ 



ve sal 



^^^^^^ 



Sal ve 

ve ra - dix 






ra 



dix 



sane - tal 



rr 



dix sane 



Sal 



ta 



ve sal ve ra - dix sane-ta! 



m 




s 



s= 



$ 



sane 



i=: 



ta 
ex qua 



^^ 



r 



ex 



ex qua 



i r r ^^ 

eX qua mun 

mun . do lux 



mi 






■r r ? r ' f 

do lux est 

est or - ta, 

1 n n J-J ^ 



qua mun 



do lux 



est 



mun 



do lux est or 



ta 



■l^-^J ^J 



$ 






^S 



ex 



r r i ' 



p r ' r-'^^r^L^p 



# 



or - ta 
lux est or 



ex 



qua mun 



ta 



ex 



do lux 
qua mun 



J) yj-^ j^^ I 



i 7 N 



m 



rr—j. 



r r Le/£^ 



LfC-J-ifr 



or 
qua mun 



r r 



ta ex qua mun 



do lux 



do lux 

est or 



i j'-U ^r? n-, ,, 




■1-^^ 



est 

tal 

/7S 



i»— ft 



=§= 



e 



? 



est or 



do lux 



ta lux- 

est or-ta 



^O^ 



est or - tal 




Gau - -de 



Gau 



Gau 



^^ 



WW 



de glo 

de 

-J J 



S^ 



glo 



ri - o 



^^ 



Cf 



s^ 



* 



n o 



sa gau - dg ^ glo- 



r y^l F rr p L avfr r itf ^ ' >-^ f 



Gau - de glo 



ri 



sa 
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glo - ri - o 




-, ^ tJW^^iJA j^ r'V ^ - 



gau - de glo 



ri - - sa 



su - per om - nes spe 



ci 



i gn^ i -TO ] !^:^ 



^^^^^^ 



5 



? 



i 



sa 



ci - o 



^m 



^^^ 



sa spe 



cl 



su - per om - 
o - sa 






JJr 



su - per om - nes spe 



r 



Cl 



sa 



su - per om-nes spe- ci-o 




^frto^-plT 



nes spe 



i 



r 



1= 



ci- o 

su - per om 



^ 



r ^ ^ r - p " i r " p k^ja 



- o - sa 



va - le val 

ii I rTJ 



su - per om - nes spe 
de 



ci - o - sa va 



C/Lj'pr-f 



% 



f 



de - CO 



le val 



ra 



^ 



m 



^^ 



^ 



le val - de de-co 
de de - «o - ra 



ra val - 
va - le 



le val - de de 
le 



CO - ra va 

val 



^ 



i=t3S 



^^ 



^ 



f^^ 



f 



- de de-co - ra 



r 

lb 



va 



val - de de - co 



et pro no 



bis 



sem 



** 



^m 



t 



i'^Oi; 



ra 
per Chri 



^J^l V Kli^^g 






de de-co 
val - de de 



+- ^ 



j^ 



r 

ra 

CO 



et pro 



I 7 * IJ^ "u _ ' 



no - - bis 

ra et pro 



sem _ per Chri 
no - bis 



val -de de-co 



ra 



et pro no - bis sem - per 
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stum ex - 



[j^XL^h'T^ 



ra 



sem 



stum ex 

sem - 






-' r r r- / c r- -L^ 



per Chri 



stum ex 



ur i 






ra sem 

o - ra 



Chri 



stum 



sem - - per Chri - 



per Chri 



E#fe 



sem 
stum ex - 



iff r Cy 







w 



ral 

/7\ 



^ 



r ^u;^ r -- ' g5^r r"f^r£L/^^ ^^^:rr ' i 



stum sem - per Chri 



stum ex - o 



T5 

ral 



Palestrina (1526-1594) 

Rex Virtutis 
Rex glo 



- ri 




Rex vir - - tu 



- tis Rex glo 



ri - ae 



ae Rex in sig - nis vie - to - ri-ae, Rexinsig-nis vic-to-ri - ae. 



Je 



su Ion - 



:i=i 



$ 



i 



^1 



# 



^ 



^ 



s 



^ 



rr: 



Ff 



00- 



ae Rex in 



sig-nis vie -to 



ri-ae 



Rex in sig ■ 



nis Vic - to - ri 



<e. 



Je 



su 



Ion- 



3 



^=^ 



Z2I 



^ 



3x: 



^ 



Rex in sig - nis vie -to - ri-ae, Rex in sig- nis vie - to-ri - ae. 



Je 



gi - tor ve - ni - ae 



ho - nor ccb -les - 



tis cu 



su Ion 
ri - 




SECTION TWO 
THE BEGINNINGS OF OPERA, 1581-1750 



ofciiifcizarini ("M. de Beaujoyeulx") (c.i550-i600) 

Chant des Syrenes f rom"Le Ballet de la Reine" 



(in 4 Parts) 



lit Sop. 
and Sop. 



Sr^Sop. 
Alto 



[rt' ;' I'li ^'ii i ' if'^v 



mj_ 







ce - an 



pe 



re ehe n'a, 



S 



W^ 



m 



i 



i 



Se 



^^ 






^ 



4iit. 



i! 



^ 



s 



#■ rf: ^ 



w 



Pl3 



ra des 






r 



p f^ 



i'i' 



i 



.a=J: 



p 



i 



i 



m 



i-^ 



^^i 



i 



T^f= 



Difl^ox 



re - con 



nu. 



Jar le viail 



^^ 



^ 



i 



Tri - ton 



at 



J J J . JJ ^^ 



f 



r 



f 




V. 



a 



i?Pi 



^ 



/V ^: i ^^' l ^ l "" |! 



tel - le 



^^ 



Son 



char qui va sans — re-pos; 



I - rons nous, 



r r ' r t fb-f = r ■ ' "^ 



^^ 



m 



r 



5^ 



r 



^^P 






^ 



^ 



p 



i 



^hj ^ 



^ 






t i'i 
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cresG. 




J V j \ f 



? 



1 



^ 






ce Tri - ton 



S 



nous ap - pel 
rit. 



^^ 



le? 



«rTT r f r 



XT 

On 



fe^ 



rit. 



<2 



-TT- 



i 



% 



l?.*Sop. 

2* Sop. 

Alto 



Tenor 
Bass 



ViTi ^ 1^ ^ ^^ 



Reponse de la voute doree aux Syrenes 

froin"Lie Ballet de la Reine" 
Echo (in 5 Parts) 



J J ,J J J i J J I'i^ y\ 



W 



^ 



fT F 'r f ^ c/ TW 



5 ^9^ 



^^ 



Al - lez fil - les d'A-che-lois, Sul-vez Tri-ton qui vous ap - pel 



^ 



le, A sa 

A ^ 



i 



r^~[ I r r I ^^ 



^ 



^ 



i??' 



i tj ^ Hi J .. 



J. 



* a — r} 



1 



s 



« o 



TT 



rrr 



^ 



r 



^ 



*# 



i 



^i 



:ifc 



^ 






trompe ac - cor - dez vos voix, Pour chan-ter d'un grand roi La lou-ange Im- 



^ 



^ 



i 



at 



fc 



mor - tel 



le, 



r T pJ^[;T^ ^ 



^^ 



-o- 



/^ 




\>rj m < ^^: 



i 



J J I ^ J J I iU-^ 



tg 



■^^ 



3^ 



4^ 






^ 



'1 



i 






^ 



te=i£ 
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"0~ 

0\ 



lOI 



^ 



^^ 



-o- 



^ 



^ 






Le son de la clochette 
from"Le Ballet de la Reine" 



f 



i^n^ 



^=n 



3: 



iMi 



m 



i(\{ll\lMI 



o 



XE 



^=^ 



^ 



50 



^^iT* 



2 



** • 



-■iSh 



•»■ 



Orazio Veochi (1551- 1605 ) 

Prologue to"L'Amfiparnasso" 



Ben - che siat' u - si 



i 



^ 



i 



j=^ 



Spet-ta - to - rill-lu 



stri So 



m 



^ 



M 



A 



m 



^ 



^ 









1 



^ 



^u 



au 



^ 



^^ 



m . m 



^ 



{t 



lo dl con-tem-plar Tra - gi- ci a - spet - ti 



^B 



J= 



J J. ^ J 



CO - mi - ci ap-pa - ra 



4 ^ 



# 



-r f' g r 



r r " 



s^^ 






J 



TZ. 



A 



I 



F^P^ 



^ 



ti In va- tie guls' or- na - ti, in va - rle gui - se, in va-rie guis' or - na 



feS 



^ 



^ 



^W 






r ' ; gf f r 



^ 



#=* 



^ 



^ r r r ? r r= 



J 



J 



C-f T-J f 



^ 



^ 



^ 



^ 






ti 



in va-rie guis' or - na - ti Voi pe-ro nonsde-gna- te, Ques-ta Co-me^dia no 



^ 



^ 






Wrr 



Q^ 



»==» 



^ 



TI 



A 



w—Jf 



^N^ 



^ 



straSenon di ric-ca.e va-gaScen-a a-dor-na Al-men di do- pia nou-i -ta ccm po-sta 



^^ 



J- 






^ 



rjfj rr 



J. 



^ 



y • 






\ ^ ^^ ^ -tt 



1 J J 
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E la Git- ta- 



i 



^ 



dou-e si rap-pre-sen - ta Quest'o - pra el gran The - a - tro Del 



^^ 



V' T r r Mr r r r r r r 



' I'O f I I iP 



/I 



gYrrrr 



j} J J I 



J J i^ 



mon - do perch' o gnun, o - gnun de-sia d'a-db* - la 



o-gnim de-sia d'u- dir 



-J ^.tfi 



i 



^ J^ r ^ 



Jj^r' k'.i''^f"'hiiLB ^rJ^"f' |H^^ 



n 



J7. 



^ 



a 



^ 



la Ma "vol sap-piat' in tan-to Che -que-sto di cui par- lo Spet - ta-co-lo si mi- 



^^' r ^ P f M r r f r r 



^^ 



^^m 



r=r 



^^ 



i 



■^xj 



i 



c^ri' ci 



^ 



? 



ra con la men - te 



^^ 



Dov' en-tra per Tor - re - chie enon per gl'oc 



Chi 



^33? 



» 



^ 



i 



Eiyr n^if^ 



s^ 



I »:.« »< 



^ 



f 



*=« 



r 



rr-r 



•>--^r ff ^ ^ 



^^ 



i 



±i: 



" p T' C 



Pe - ro si, - len - tio fa - ta 



B'n ve - ce di ve - de - re hor' 



i 



^ 



^^ 



-J — i- 



A 



m 



^ 



W 



J J. 



M M M 



1^ 



m 



4 



XJ- 



l4 



i J 



P 



i 



^ p r P r p 



p — (» 



? 



a - scol - ta 



te, hor' a 



m 



SI 



¥ 



^ 



J J , ,:' JJ3 



^ 

.t^ 
^ 



p 



scol- ta 






* 



^ 



E 



^ 



F< "£/ r 



g 



j-l 



i-^ 




^ 



^o 



"TJ- 
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Jaoopo Peri (d.i633) 

Canzone from"Euridice" 



Andante sostenuto 



Orfeo 
(Tenore) 



Basso 
eontiraio 



p\i- - 



-&^ 



^ 



-o^ 



m 



Gio - i 



Tiin^ 



PIANO 



te alcan-to mio, 



sel - ve fron-do - se, Gio. 



^^ 



ejt 



^^ 



i» — P- 



isu 



11 10 




[" r r ^' ' ^' -' ^^'rT' r H r ^ 



/ 



tip I f • f7~ ^ 



:xsz 



r T I r T r 

Ec . CO rim - bom - bi dal - le 



1 - te,a-ma-ti col-li, e d'o -gntin tor 



no 



'y-^ J r r 



o' 



T 



r 6« 



B e 



^ 



S 



i 



^ 



^ 



a 
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5=^ 



1^ 



TT- 



rr 



r 



^^ 



^^ 



/ 



zai 



^ 



-o- 



33= 



TT" 



-O- 



rf>^ J- ■! ^J I o- I " ^ 



i i f p J I J. . ^ 



-o-=- 



val - li a - SCO - se-, Ec - co rim - bom - bi dal - le val - Ujb - sco 



SS^i? 



i 



:§= 



i 



^^ 



-©^ 



TX: 



ififc 



^^ 



^^ 



— »- 



z 



3i: 



j- iiJ J. J 

"Tj b 



— -eh 



m 



se. 



r 



33: 



-o^ 



^T 



-o^ 



TT- 



*) Restoration from the chords implied \iy the"l)asso con.tiraio|' which was the only accompaniment written dowh by the composer. 
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Giulio Cacoini (1560-1615) 

Aria from"Euridice" 
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Bmilio de' Cavalieri(d.i602) 

Chorus from the Oratorio, "Anima e Corpo" 
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Claudio Monteverdi (i567-i643) 



Froin"Orfeo' 



(Ritornello from Act I.) 
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Atto Secondo 
Orfeo 
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*) This ritornello was played behind the scenes hy a Clavioembalo and four stru^ed instruments. 
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Pastore 
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G.Luigi Rossi (nthcent.) 

From Prologue to "II Palazzo Incantato" 
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Francesco Cavalli (i6oo-i676) 

Aria from"Giasone" 
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Jean-Baptiste LuUy (leas-ies?) 



Entree from Armide" 
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Alessandro Scarlatti (1659-1725) 

Sinfoniafrom"La Rosaura" 
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Henry Purcell (i658-i695) 

Dido's Lament from "Dido and Aeneas' 
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Jean Philippe Rameau (i683-i'764) 

Aria from "Dardanus" (cir. 1720) 
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SECTION THREE 

INSTRUMENTAL MUSIC OF THE 17TH 
AND 18 TH CENTURIES 
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The Lord of Salisbury his Pavin. 
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(iirolamo Frescobaldi 1537 [i59i?]-ig4o [1654?] 

Aria detta la Frescobalda. 
PRIMA PARTE. 

(Andante non troppo.) o - ?e. 
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TERZA PARTE GAGLIARDA. 

(Allegro nontroppo.) 
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Giovanni Legrenzi U625-9oj 

Trio-Sonata, LaTorriana (1655) 
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John Bull (ea.1562-1628.) 
Praeludium. 
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Arcangelo Corelli(i653-i7i3) 

Allegro. 
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Antonio Vivaldi (d.i743j 

Adagio transcribed by J. S.Bach 
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Andante, piacevole. (J = 72.) 
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D'omenico Scarlatti (1685-1757) 
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FranQois Conperin (1668-1733) 

"Les Papillons'.'Gigue from Suite N92.(1713) 
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Frangois Couperin (1668-1733) 

"La Lugubre" Sarabande from the Suite N93 (nis) 
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Wilhelm Friedemann Bach (1710-1784) 

Largo From the Organ Concerto in D minor. 
Sostenuto e spiccato 
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Joh. Christian Bach (1735-1782) 
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Carl Philipp Emanuel Bach (1714-1788) 

Sonata in P. First Movement 
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SECTION FOUR 

VOCAL AND CHORAL MUSIC IN THE 17TH 
AND 18TH CENTURIES 



Gian Giaoomo Carissimi (1604-1674) 
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Giovanni BattistaVitali (1644-1692) 

Capriccio for String Quartet 
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Heinrich Sehiitz (1585-1672) 

Recitative and Chorus from "The Passion of Our Lord" 
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^S 



iii.ll.) Jesus. 



^^ 



Tben said Je - sus 



un-to Pe-ter-. 



Put up thy sword in -to the sheath-.- 



# 



^^ 



fe 



:J 



g=B=i 



W 



^ 



^S 



^F^ 



^ 



jEia 



^ 



# 



P 



m 



■p — * 



P P F P 



i^3 



^^ 



^P^ 



the cup which my Fa- ther has gi ven me, shall not I drink it? 



i 



p 



f 



li 



P 



S 



^ 



(With great expression) (Matt. xxvi. 56.) 



fc 



^P i r ^ V p 



^ 



£ 



But 



all this was done, 



that the scrip - tures of the 



i 



€»^ 



f 



B^ 



r«= 



^ 



33= 



=o- 



32= 



'1 r r ., F F ff 



The Evangelist. Jleoit. 



«- 



^^'pTp pp^p i r p p 



pro phets might be ful - fil - led. 



i i "i i |il 






^ 



V "* 



Then all the dis- oi-ples for- sook him, and fled. 



W 



^ 



125 



Adagio 
Thanks be to our Lord, 



^^ 



^ 



Thants be to our Lord, 



JL: m. 



r r r r 



to Je 



sus 



4 V j- > 



J 

r 

Christ, 

^1 A A 



^ 



^ 



£ 



^ 



^ V ^ ai — . W • ' ' I ^ S 



^^^ 



^ 



^^ 



^ 






who hath re 



deem 



-^ J J J 



i 



A A 4 n 



ed 



g 



e 



^ 



i 



r 



:J: 



iS 



^ 



m 



^^ 



^TT^ 



f^B^ 



J ^i- 



us, who hkth re 



deem 



ed 



1 



AAA 



7AA 



S 



^^ 







P^ 



IP 



r 



r r r ^^^ r r r I ' r -r ^r r ^^^ 



us through his 

J 



S 



— -fi*- 



^ 



pas-sion, through his pas-siou 

i 



f f i f~^^^^ - 



from de- struc 

'A 



tion, who hath re • 



1 



J=^ 



^ 



£ 



^^ 



r 




J ,1 J^:J J J jnj j J J 



.1 J I J J i 1 



1 



r r r 



■r r r r 



through his 

/= — 



r r r 

pas-sion from 



deem - 



^ iJ^ 



ed us through his pas-sion, 



ty 



i=^ 



g 



F' I* 



r^ 



^ 



^ 



^ 



iS 



tS= 



£ 



f' r r 



r 



rj«i 



struc 



S 



r 



■FT 






31= 



de - struc 



S 



^' ^ ' n 



tion, f rom de 



J. 



tion. 



^^ 



S 



m 



126 



rrx; 






Antonio Lotti (1667-1740) 

Pur dicesti 
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Giovanni Battista Pergolesi (1710-1736) 

From the Stabat Mater (1736) 
Soprano Alto and String Orchestra 
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Antonio Oaldara (i67i-i763) 

Come Raggio di Sol 



Assai sosteuuto 
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Giovanni Paesiello (1741-18I6) 

Nina (Canzone) 
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SECTION FIVE 
BACH AND HANDEL 



J.S.Bach (i685-1750) 
Prelude VIII. (From the Well-Tempered Clavichord) 
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J. S. Bach (1685-1750) 
Fugue VII. (.From the Well -Tempered Clavichord) 



Allegro (J = 5Li2.) 
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Johann Sebastian Bach (1685-1750) 

"Mein glaubiges Herze" 



Andante con moto 
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J. S. Bach (1685-1750) 
From the St.Matthew Passion 
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Johann Sebastian Bach (1685-1750J 

Gavotte from the Third English Suite 



Allegro vivace 
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Joh. Seb. Bach (less - 1750) 

Air from the Suite in D major 
Arr. for Violin and Pianoforte 
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G. F. Handel (i685-i758) 

Largo from "Xerxes" 
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G.F. Handel (i685-i758) 

Triumphal March from "Judas Maccabaeus" 
Tempo di Marcia, modefato 



(Chorus of Youths) 



i 



Ht 



i: 



^^ 



^W 



g 



< ^ g j :* 



$ 



? 



i 



S 



V 



^SEi; 



^ 



jar 



i 






r "* I *y ? ^ ^ 



* 



(Horns) 



i 



^^^ 



^ 



^ 



^^ 



331 



»/ 



^^ 



i 



i 



^ 



i 



i 



^^ 



"-^'f fif 



s 



(Chorus of Maidens) 









^W 



^ 



^ 



ci^cgpg "r 



^ 



« 



P 



^ 



^ 



i 



i» 



^ 



'^ 



^ 



o* 



^^ 



i 



s 



^ 



^ 




158 



George Frederick Handel (1685-1759) 

Allegretto From the "Water Music (1715) 
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G. F. Handel (i685-i758) 

Recitative and Aria from The Messiah 
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SECTION SIX 

THE VIENNESE CLASSICS 
RISE OF THE SYMPHONY 



Johann Stamitz (1714-1757) 

Andante from the Symphony in* B flat, Op. 4 
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Joseph Haydn (1732-1809) 

Austrian National Hymn. 
"Gott erhalte Franz den Kaiser." 
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Joseph Haydn (1732-1809) 

Aria from "The Creation" 
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Joseph Haydn (1732-1809) 

Andante from the "Surprise" Symphony. 
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Minuet from the Symphony in G minor (K.sso) 
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Andante from the Symphony in E flat major (K.543) 
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W A. Mozart (1756-1791) 

Duettino from 'Don Giovanni' 
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L.van Beethoven (1770-1827) 

Minuet from the Septet Op.20. 
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Sonata quasi una Fantasia Op.27,N92. 
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Ludwig van Beethoven (1770-1827) 

Scherzo from the Eighth Symphony 
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THE OPERA FROM GLUCK TO WAGNER 



Andante con moto 
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Chr. W. Gluck (1714-1787) 

Aria from "Orfeo ed Euridice" 
(Che faro senza Euridice) 
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Chr. W. Gluck (i7i4-i787) 

Pantomime from "Alceste" In the Temple of Apollo 
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Grazioso 
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Chr. W. Gluck (1714 -i787) 

Chorus from "Alceste" 
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Nicola Piceini (1728 -isoo) 

Scene from Roland (Act III) 
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Andre Erneste Modeste Gretry (1741-1813) 

Gigue from "Collinette a la Cour" (1782) 
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Gasparo Luigi Spontini (1774-1851) 



Aria from "LaVestale' 
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Luigi Cherubini (i76o - 1842) 

March from "Panisca" 



Allegro moderato 
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Allegretto grazioso 
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Luigi Cherubini (i76o - 1342) 

Ballet Music from "Ali Baba" 
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Carl Maria von Weber (i786-i826) 

Overture to "Oberon" 



Adagio sostenuto ed il tutto pianissimo possibile 
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Frangois Adrien Boieldieu (1775 - 1834) 

Romanza from "La Dame Blanche" 
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Gioaoohino Rossini (1792-1868) 

Cavatina from "II Barbiere di Siviglia" 
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Daniel Frangois Esprit Auber (i782-i87i) 

Air: "Dans les Defiles des MontagnesV Bolero from "Les Diamants de la Couronne" 
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Gaetano Donizetti (1797- 1848) 

Sextet: "CM mi frena in tal momento" from "Lucia di Lammermoor' 
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Coronation March from "The Prophet" 
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Jacques Fromental Halevy (1799-I862) 

"Marguerite qui m' invite" Roman ce froin"Va]d'Andore" 
Allegretto espressivo e semplioe (J : ee) 
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Gustav Albert Lortzing (isoirissi) 

Song from the Opera "Zar und Zinunermann" 
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Charles Fran9ois Gounod (isis-isqs) 

"Faust" Introduction to Act I 



Adagio molto 
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Giuseppe Verdi {I813-1901) 

Romance from "Aida" 
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Georges Bizet (isss-ists) 

Prelude to "Carmen" 
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Richard Wagner (isis-isss) 

"Traume" Studie zu "Tristan und Isolde" 



Sehr massig bewegt aber nicht schleppend 
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Richard Wagner (isis-isss) 

Procession of the Meistersinger 
from "Die Meistersinger" Act III 
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Richard Wagner (isis - 1883) 

"Siegfried's Funeral March" from "Gotterdammerung' 
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Prelude to "Lohengrin" 
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SECTION EIGHT 
THE DEVELOPMENT OF THE ART SONG 



Joseph Haydn (1732- 1809) 

My Mother Bids Me Bind My Hair 
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sit up - on this mos - sy stone, And 



lace my bod - dice blue, 
sigh when none ' can hear, 




m 



* 



m 



^^ 



?C!- 



P^ 



^ 



P 



m 



Tie up my sleeves Wit h rib - bands ra re, And lace, and lace my bod- dice 

I sit up - on ?EIs mos - sy stone. And sigh, and sigh whennonei can 
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p l ^p > ^p «p ^ 



For why, 
Aad while 



^rrifVP 



she cries, sit 

I spin my 



^P ^^^M I Q"^ 



n^ ^ ^ 



J* tt^ ^- 



a 



m 



i ^ jj' i 



^5 



altii 



ers 



£ 



still and weep, While oth - efs dance and play? 
flax - en thread, And sing my sim-ple lay, 



A 
The 




....r^ ^^^ 



PPW^'P^ 



^ 



f } > -, }•< )> ., ^ 



-/^ .y/ 



itle Lu - bin is aT^ 



^^ 



^^ 



£ 



lasl I scarce can go or creep. While Lu - bin is ar^ way. 

vil - lage seems a - sleep or dead, Now L u - bin is a - way 



A- 
The 




lasl I scarce can go or creep,w'hile Lu - bin is a - way, while 

vil -^ lage seems a - sleep or dead, now Lu - bin is . a - w^, ^ — -«..^ now 



!'^^\^ nn j 



|>>H)tltp -, p f ^^ 




^ Hfl^f 



^^^ 



]) t 1 i ^ 



m 



^ 



^ 



Lu - bin is a - way, 

Lu - bin is a -way, 



P V J' 



C\ 



is 
is 



J-) 7- Jl I J 7 7 7 :1 



a - way, 
a - way, 



Is 
is 



a - way. 
a - way. 
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W A. Mozart (1756-1791) 

Das Veilohen 



Allegro 



fi ^^Jl 



/nx^i^^ ' ^^ 




f 



f 



^^ 



^^ 



^m 



^ 



^m 



^^ 



i> 



t P p p 



p 



Ein Veil-cnen auf der Wie - se stand, in sich 



biickt und 



^ 




l5LXi(-i 






n-i ^^^ 



^^ 



3E 



^/t-= 



dim. 



^^ 



»2p 



^ 



^ 



^^ 



un - be-kannt, 



^ 



^ 



es war ein her - zig's Veil - chenl Da 

h 



£ 



m 



i 



f 



g^ 



£_I 



i 



/ 



i' 



1 



ite 



3E 



^ 



f 



^^ 



p »p I P i^ m 



m 



^ P "M P 



i 



£ 



i 



kam eiif jnn- ge Scha-fe-rin, mit leich - temScliritt und mun - ter'm Sinn, da- 



S 



m 



f 



* 



Fi'n..n 



e 



i> f jj 



I? 



*^ 



p 



iffi 



?=y 



^ 



^ 



^ 



^ 



^ 



p I P p r ^ I P ^ ^ r 



her, die Wie - se . her und 
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i 



^^' P M ' I p P r I P ;y- p p I L; p 



s 



Blu - me der Na - tur, ach! nur 



ein klei - nes Weil - chen, bis 




« 



1 



P p ^' I f p P p . I P M ^' i p' P P P 

as Lieb - chen ab - ge-pf liickt tmd au den Bu - sen matt ir&Jrucit, ach! 



mich das Lieb - chen ab - ge-pf liickt tmd an den Bu - sen matt g&Jru(it, ach! 




nur, 



M p p 



^ 



achl nur ein Vier - tel - stiind - chen lang, 




1^94 






}l A J^ i. iJ^ 



^ 



Ach a - hev achl das Mad - cheu kam 



P P P 

und nicM in 



^ 



5 




i 



^ ^ ^ '^i 



p 



m 



-J V J- ' -^ 



^ 



* 



rallent. 



p P P PIP P ^ P 



^ 



^=0- 



P >' P P I ^p' f 



£ 



Acbt das VeU- Chen nahm, sie trat. 



das ar - me 



^^ 



^ 



iH -^ -^ ^ ^ ff It^g; J 8-^ B III 



^ 



Veil - chenl Es sank 



und 



^ 



f 



i 



!r 7 =^=g =¥ 



»« 



'/ 



/ 



/r\ 



mp rallent 



^ 



^ 



P T > y • 



J(=3fc 



^^ 



P=f 



a tempo 



string, e oresc. 



'^' ^ ^ p i p' ' i p p'"'^-^' 11 ^' p' ^^^' J'. If; -•^'^'"^ 1 



starb und freut sich noch: „Und 



sterb' ich denn, so stcrb' ich doch durcli 




apiacere - g temp o _^^ — — ~ — r=» '^^^- 

p p p i TO' i w T , I I jt i f J J * i 

)as ar - me Veil - chenl es war ein her - zig's Veil - chenl 



Eias 
colla voce 
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L.V.Beethoven (1770-1827) 

Ich liete dicli. 



Andaiite.(J) 




Mor 



gen, noch war kein Tag, wo du und ich nicht teil - ten un - sre 




itp- p p n I j^-n]^^p4^4^ 



j'p p l^r M P 



dich und mich ge - teilt, leicht zu er - tra gen. Du tro - stet-est im 




|,* jHtj' ^r^ 



J' ■> J' 



dei - ne Kl) 



^ 



Kum-mer mich, ich weint In dei - ne Kla - gen, 



in dei 



ne 




:996 



Kla - gen. Drum uo 



^^ 



Jot - tes Se - gen 



^' J' I f P 



5 



^ 



S!: 



i 




S 



ter dir, du mei - nes Le - bens 

I 



m 



i 



m 



^ 



m 



^f- 



Freu - de, Gott schiit . ze dich, er - halt' dioh mir, schiitz und er - halt' uns 



^m 



y^ 



i 



E^; 



cresc. 



S 



. m i m u^ii 



;i3 



K 
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Franz Schubert (1797-1828) 

Harkl Hark the Lark. 



Allegretto 



m 



hz 



k 



i 



¥ 



f 



*=*=« 



* — # 



p 



s 



i 



fJL.-^\ 



M 



^ ^ 




^• 



^ 



^ 




* 



P 



E 



^S 



i 



r Ml p r p g 



« — # 



Heavi's gate singSjAnd Phoe- bus 'gins to rise,. 



His steeds to wa-ter at those spriiig8,0n 



I j ^F i' 



j ftj'j ^ ' 



fScT" 



frr h 



^ 



^ 



^^ 



^ 



1 Ef r • ; 



a 



E 



I J J' J"1 



p r MT/p r f JmJ ^ t ^ 



clia - lia'd floVrs that lies-,. 



On cha-lic'd f low^s that lies. 



And 



i J J' J j^ 



^ 



ft: 



JLJl 



^ 



s 



r ^ J' > J' 



^^^ 



i 



■IC 



=5S 



P 
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j^;] J1^P iJ^J^pi^r F r '^ p i f '^ r''.'^ ^^^ W 



wink - ing Ma - ry buds be- gin To ope their gold-en eyes; 



With ev' - ry thing that 



t 



tt 



^^ 



s^ 



#^ 



^ 



^^ 



s 



b' 



fc 



P 



^ 



£ 



^ 



^ l ^^3J'J 



/p i r yt- p i T prr p 



^^^ 



pret - ty bin, My La - dy sweet, e - rise. 



With ev' - ry thing that pret - ty bin, My 



^m 



^ 



yJP y JI3 



^ 



^^ 



m 



^F^ 



m 



^ ^ 



^ 



m 



i 



\* 



I 



^^^i 



^^5 



I 



S 



¥ 






/: 



decresc. 



cresc. 



^ 



£ 



f 



La . dy sweet, a - rise, a - rise. 



My La - dy sweet, a 




oresc. 
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(Orig.Hmoll) 

Sehr langsam 



Franz Schubert (1797 -i828) 

Der Doppelganger. 



fe 



i 



^i 



^i 



^ 



■eh^ 



Still ist die Nacht, 



^ 



m 



«^ 



te 



rr. 



es ru-hen die Qas-seu, 



2j 



z: 



_p/) 



^ 



3 






=^? 



;6- 



■fi- 
■ST 






-«■■ 
77 



> J -^ ;•: 



? 



^^^5 







in die - sem 



Hau se wolm- te main Schatz; 






-7^ 1— J 



^ 



^ ». 



sie hat schon 



^^^ 



a 



^ 



77 






J-^ 






J, I I J M JU> J> .^ P 



^^ 



^^ 



^ 



<> ' 



langst 



die Stadt ver - las-sen 



doch steht noch das Hans auf dem-sel - ben Platz. 




1 Iv K n Ai'lJ a J ^ I 



^^ 



£ 






*• 4= * :S2.: 



^ 



'a- 



Da steht auch ein Mensch, 



^ 



cresc. 






=11? 



und starrt in die Ho - he, 



poco 



-S-' 
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$ 



> p f p I r r H M' I I I ji , . h j^j M > j. j:.^ ^ 



vor Schmer _ zens-ge_walt; 




wenn ich sein Ant-litz se - he 



der Mond zeigt mir mei-ne eig'- ne Ge 



stalt. 



l9-' 



m 



ri' 



^ 



M 



25 



cresc. 



S 



fff 



^^ 



% 



#= 



iS* 

■ST- 






b^ 



i 



M I y;^ 



s 



^ 



^ 



^5 



g 



^5 



^ 



>• lii^^'^ 



Du Dop-pel - gan-ger, 



42j 



r)' 



du blel-cher Ge - sel-lel^ was affst du nach mein 



m 






m 



23 



deoresc. p^*- acce^. 



cresc. 



m 



ff 






2 



3 



b^- 



if 



#•• 



^ 



M J J M M. ^ 



^ 



Lle-bes-leid, das mich ge-qualt auf die-ser Stel-le 

^m 



^2 



^ 



« 



I 



te 



so man che Nacht, in 



ff-- 



fff- 



fff- 



S 



'^' 



^ 



^ = 



^; 



5- 



^^;' 

"S-' 
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Franz Schubert (1797-1828) 

Am Meer. 



Sehr langsam 



S 



jn. 



p I f p r u N' p rp I T" p r ^ 



^ 



Das Meer er-gia,nz-te woit hin-aus im letz-ten A - bend 




schei - ne, wir sa-ssenam ein-sa-men Fi - scher-haus, wir sa-ssenstumm und al- 




j ' '' I ' ^ n If i r ' ' ^ r ' "r ^ i i. ' ' 



dei - nen Au - gen lie - be - vol! 



fie - len die Tra - nen 



nie - der. 



m 



M 



w 



T: 



:') 



M 



^^m. 



} ft 



n 



J J 



^ 
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9^ 






-e- 
"XT" 



^~^TTr p r p p 1 1 p ! •• p 1 1" P r cj- 



Ich sah sie fal - len auf dei . ne Hand und bin aufs Knie ge - 



£ 



£ 



£ 



^ 

££ 



tt=l 



JT— I 



^-1 



'■ — a>:^ <:?x^ 



1^~~S 



^^ 



* s 



1 ^ ^'' J^ J 



^- 7 



^^ 



pJrp ^ L/M-^ ^ 



^^ 



sua - ken; ich hab' von dei - ner wei-ssen Hand die Tra-nenfort-ge - trun - ken. 



1 



m 



I 



^ 



^T~i^^^ 



-^: 



1-^:^ 



t- 




r 



ii p p-pirri^>f I Ti I r ^1 ' "'' 



/^ 



i 



hatdasun-gluck-sel'-ge Weib ver- gif-tetmit ih- ren Tra - - neil. (Heine) 
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(Orig. As dur.) 



Robert Schumann (isio-isse) 

Widmung. Op. 25. 



^ 



Innig.lebhaft. 



^ 



^ 



f 



=S 



Du mei-ne See le, du mein Herz, 



du meine 




^ i> w a f > -p- 



.^^ 



••^ea. * 



o_ 



-f — - 



.^ae 



^. 



^r 




s 



V 



¥ 



p 



g^^ 



^^m 



r r r 



^ 



le - be, mein Him mel du, 



da - rein ich schwe - be, o* du mein 

J- 




P^ 



i 



r I f r'^^^' 



^^ 



tei 



^ 



Grab, in das bin- ab ich e - wig mei-nenKum - mer gabl 



ritard. 
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bist die Ruh', 
i2u ^^ 



p 



du 



bist 



der 



Si 



i 



* # # 



♦ * 5 



-o- 



TT. 




^W 



-«- 



32 




^ 



ritard. 



X p I ' l 



wert, dem Blick hat mich vor mir ver - klart. 



r r r r 



^ 



j^j^j^jjj Jj I 






S m m 



* » * * 



^ 



du hebst mlcli 
ritard. 



i=J=i 



m 



jjjjjj rrr 



^ 



^ 



I 



m 



a=a 



«^« 



a»- 



rit:r=r 



te 



^^^ 



ritardanto 



E 



S 



^ 



^ 



^ 



- bend ii - ber mich, 



mem 



gu - ter aeist,iiieiiibess-reB 
ritardanto 
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te 



/ 



^^ 



Icli! 



^ 



^ 



^ 



Du mei-ne See - le, du mein Herz, 



:^S 



du mei-ne 



^ 



2= y ^ t • 







^ - r T ^ 



«! • 7 r • 



S2 



^^ 



K 



'mM 



*==* 



» 1 <i 1 — - 




^ 



^ 



ritardandi 



^ 



7 — f7 



5 



^^ 



to^ 



le - be, mein Him - mel dn, 
steigend und eilend . . 



da - rein ich schwe - 



g^ 






i 



be, mein gu - ter 
ritardando - 



^M 



^^ 



s 






nH'rX^if 



mn 



r ^ ' ^ 



r 



^. * ^. 



^ 



^ 



^ 



* — 0- 



Geist,mein bess'- res Ichl (EUekert) 



ritard. 
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Robert Sehumann (isio-isse) 

Im wundersclionen Monat Mai. Op.48. 



Langsam, zart 




P 



> i^ p ]\ Ji 
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Im wun - der sch(>iieii Mo-nat 






*«i 



w 



^M 



i 



^ 



^ 




T 



S 



dlaw/ 



rfo. 



J' ^ j, 



I 



B 



p^p ■? 



f 



f= 



f 



p 



^ 





j»^r p < 



_Ov. 



i 



Ian - gen. (Heine) 



*=^ 



^fTHJ, 



»^ 



i 







zzl 



Tri 



tec 



If r 

_ ri 



r 




<fa» 



■>'» ^' ^ V- 



^ 



? 



f 



f 
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Robert Franz (1815-1892) 

"Es ragt der alte Elborus" 



Maestoso. 



^m 



^ 



h J' I f J 



^ 



m 



^ 



Es 



ragt der al - te El - bo - rus so hoch der Him - mel 



^ 






^ff 



m 



r 



wry 



cresc. 



Con Pedale 



7T-J rj 



f Lrr P 



^ 



^^r^ 




^^ 



r r ^ ppir r ^ 



^ 



peicht-,: — der Friih-ling bliiht zu sei-nem Fu8S,seinHaupt ist schnee-ge - bleicht— 






^ 



tt 



^ 



3 i.'i'l hi 



^p 



T 



f-cr 



m 



w 



r 



f 



!ffW 



cresc. 



f-r 



^ 



i_ I b. j 

# 3 8- 



m 



kfe 



_s£_ 



^ 



^ 



^ 



^ 



* 4 



Ich selbst bin wie der El-bo -rus in — sei-ner heh-ren 



^U 



'H\'^ p^f } 



^ 



J^/ X 



c; "r ^ J - 



i 



^ 



^ 



* 



^ 



»^3i 



^ 



f 



^ 



r 



fcr 



V * -3- 



LET 



f trrr 



cresc. 



^ 
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s ■ 



# ^ # 



8-- 



* 



pocorit. 



i^j J Iff ^cTir r r r i^^p.p r cf i -J^ ^ 



Rub', und blii-hend zu des Ber-ges Fuss der scho - ne Lenz bist duL 







^^ 



J: 



is 



Qlirza Schaffy.) 



W 



^ 



f 




fFfW 



ro- 



^oco rif. 



or 



cresc. 



l^n'i> j"-. 



a — f ~ 



,» * 
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Robert Franz (1815-I892) 

"Ich will meine Seele tauchen" 



Con moto. 




con Pedal 



^^ 



w 



£ 



^ 



tau 



ii 



Chen 



in den Xelch der 



Li 



lie bin 



t % % 




-):% Itp p p p p p ^ 



^j 1 1^ J i 



i 



m 



cresc. 



^ 



^5 



^ 



*' * 



ein; . 



i 



die 



Li 



lie soil klin . gend 



a 



^ 



^ 



UJ gJJ hJX; ^ 




3 



^^ 



^=^ 



cresc. 



^ 



f=t 



^ 



* 



m 



^ 



^ 



=zz 



hau 



Chen ein Lied von der Lieb . sten mein. 



1"^ j73JT3j73jT j 






'r-n WHJ 1^121^ ^ 



m 



* 



n^ 
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m 



h ji I 'f r r 




be 



ben wie der Kuss von ih - rem Mund, 






wun - der- bar sii - sser Stundi (Heine) 



1 



J .4 fej^ 



SECTION NINE 
THE ROMANTIC MOVEMENT OF THE 
NINETEENTH CENTURY 



Franz Schubert (1791-1828) 

Excerpt from Unfinished S3anphony 




r M 'r n 



*Sa. *<!£&.* *^- 



* *sa. 



^ I ^ [ i-r 



^. * 



iF^it 



^^ 



^ 



P 



#H= 



TJ J ^ 



n 



w* 



«-• — * 



m 



j- 



i 



JOli 



■y ^ 



>i 



i i. J^ 



»)--* 



^ 



^ 



^ 



^ 



f= 



n 



r 



* «ea. 



* r«ea. 



* K-isa. 



* 'sa. 




T»-^ 



1 



J 



i 



i 



f 



'? 



f 



:3=*i 



vftJ^., ^ i 



^ 



,J>„ J>1 



decresa. 



MJ ^ 



m 



v^"'^"tJ' "1 



i 



^ 



^ 






• 9a. 



F, 



* f^'Sa, 



l>,i^ 



^M=MM 




^St 



315 






=5f= 



^e- 



/ 






t- ^- 



^m 



3=* 



^fl 



^y f 



=^^^*^ 



3^: 



^•kl£^-i^btl4 



*: ffvi^ bi 



*• ^f V^^ 
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' M ^ M 



Franz Schubert 

Theme from Impromptu, Op. 142, No a 



rfft^ 



^m 



Allegretto (J = lao) 
sempre legato 

4 



^ 



3 Sv 4 



i 




h 



5 4 






^ 



a=i 



ft 



i»P 



rr 



trr 



** 



« — « 



^ ^^ff 



i 



s^ 



5^ 



i 



^ 



^ 



5^ 



^ 



I 



^ 



fet 



1 



'4 



1 % ' J "f- 



T^ 



^^ 



^jr-i u jir-1^ iit;^ -j i ^^ , 4 '^^^ ?TP^ 




4 I — U^4 
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Franz Schubert 

Moment Musical, Op. 94, N9 3. 



Allegro moderato 







Hector Berlioz (i803-i869) 

Dance of the Sylphs from "The Damnation of Faust' 
Allegro. Mouvement de Valse 



^ 



^ 



m 




j>p sempre dolcissimo 



f\\\\ j,^ij^» | v iH^d L i^ J jij'»^ » i 



hen arpeggiato 
^8>. una corda sin al fine 








i^ 



< w*. > 



f=^ 






^. * 



m 



m 



J- J j'j I 



M 



9— — •■ 



*• * 



^sTPi; 



A 






i' 



perdendo 



►P^!^ 
^ 



P 



^ 



•sa. •» -isa. 
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m 



«£« 



ppp 



' II I - - J' 



* 



^ 



I \ \ \ \ 



8- 



^ 




ITT"^ 



7 y 
P cantando dolciss. ^ '^. 






* ^. * 



"Sa. * <sa. 




*sa. * -sa. * '«ga. * ^. 




I 



ri-f-f 



fqM=i 



i 



P 



f=ir 



i> 



nrt^^ 



t=*^ 



a^s 



U7" 



^^ 



''ga. * 



^7 






a 



v^^i i I » LE 



^^ 



m 



p^ 



r-i 



^ 



t=P 



^^ ^ 



i 



f=^ 



^^ ^^ 



vig ^ 



-^-^^ 



^ 



perdendo 



-^^ 



^ 



^/j/jpj 



5a«s presser 



-y-h V > p » 



to 



!f 



b£5 



S 



i 
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Hector Berlioz (isos-isgq) 

Hungarian March from "The Damnation of Faust" 
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Ludwig Spohr (i784-i869) 

Finale to Act I "Jessonda" 
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Ludwig Spohr (i784-i859) 

Introduction to Act III of "Jessonda" and Recitative of Lopez 
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Recitativo 

LOPEZ (Tenor) 
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Song without Words 
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F. Mendelssohn -Bartholdj (I809-1847) 

March of the Priests from "Athalia" 
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Prelude (Op.28,N96) 
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Frederic Chopin (1809-1849) 

Mazurka (Op. 33, N93) 
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% Marche funebre 



Frederic Chopin (1809-I849) 

Marche Funebre from the Sonata Op. 35 
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Valse (Op. 64, N91) 
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Robert Schumann (isio-isse) 

„Warum?" from "Phantasiestiicke" (0p.l2) 
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Robert Schumann (isio - isse) 

„Grillen" from "Pliant asiestiicke" (Op. 13) 
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Peter Cornelius (I824-1874) 

Ein Ton (The Monotone) 
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Franz Liszt (isii-isse) 

"Consolation" N9 5 
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Franz Liszt (isii-isse) 

"Du bist wie eine Blume." 
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Minne (Op.21, N94) 
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Joachim Raff (1822-1882) 

* "Parting March" from Symphony'Leonore" 
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Cesar Franck (I822-1890) 

Aria from "Prelude, Aria et Final" 
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Cesar Franck (I822-1890) 

Song: "Le Mariage des Roses" 
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Carl Reinecke (I824-1910) 

3 Kinderlieder 
1. Maigldckchenunddie Blumchen 
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Johannes Brahms (i833-i897) 

Ballade N91. After the Scottish Ballad "Edward" (Op.io,No.l) 
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Johannes Brahms (I833-1897) 

Walzer (Op. 39) 
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